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University of Toronto Symphony Orchestra 
with University Choirs 

Hilary Apfelstadt, conductor 
Uri Mayer, conductor 


PROGRAM 


Requiem in C minor 

Luigi Cherubini 



(1760-1842) 

ii. 

Introitus and Kyrie 

Graduate 


iii. 

Sequentia (Dies irae; Recordare; Lacrimosa) 


iv. 

Offertorium (Domine Jesu Christe; Quam olim Abrahae; Hostias) 

V. 

Sanctus and Benedictus 


vi. 

Pie Jesu 


vii. 

Agnus Dei et Communio 



Intermission 



LAUDS * Tyler Versluis 

(b. 1989) 

Symphony No. 2, Op. 73 in D major Johannes Brahms 

(1833-1897) 

i. Allegro non troppo 

ii. Adagio non troppo 

Hi. Allegretto grazioso (quasi andantino) 
iv. Allegro con spirito 


This concert marks the end of Professor Hilary Apfelstadt’s tenure as 
Director of Choral Activities at the University of Toronto. 


world premiere 




ORCHESTRA 


Violin I 

Jennifer Martyn A , 
concertmaster 
Emily Bosenius A ** 

Artur Chakhmakhchyan 
Thea Coburn A 
Andrew Dicker A ** 

Jamie Godber A **+ 
Madeleine Kay A ** 
Cassandra Leshchyshyn 
James Park A 
Olga Rykov A 
Lucy Warren A ** 

Saba Yousefi-Taemeh A ** 

Violin II 

Ryan Shen A * principal 
Justin Azerrad-Kendall A 
Randy Lei Chang 
Aaron Cheung A * 

Venjamin Law 
Julia Mirzoev 
Sarah Murley A * 

Matthias Ng 
Vilma Su A * 

Cameron Ting A 
Kyle Yuen 

Viola 

Wing-Sun Man A , principal 
Kevin Michael Belvedere A 
Shreya Jha A 
Vena Lin A 
Siyuan Liu A 
Clara Nguyen-Tran 
Emily Rekrut-Pressey A + 

Cello 

Mi So Mok A , principal 
Christopher Chan A 
Alice Cho A 
□via Coburn 
Dominic Kim 
Michelle Liu A 


Kevin Stephen Odorico 
Brendan Rogers A 
Ivan Shiu 

Madeleine Smith A 

Double Bass 

Matteo Ferrero-Wong A 
principal 

John Macrae VanDuzer 
Chiara Culmone A 
Peter Eratostene A 
Matthew Girolami 
Shaun Rogers A + 

Flute 

Minah Lee 
Eveline Mate 
Vincenzo Volpe 

Oboe 

Bradley Duffy A 
Chieh-Ying Lu A 
Ciara Wheeler 

Clarinet 

Marco De Con no 
Zachary Goldstein A 
Mimmy Hsu A 

E-flat Clarinet 

Marco De Conno 

Bassoon 

Quentin Kamieniecki A 
Elizabeth Lam A 
Joshua Marshall 

Horn 

Benjamin Law A 
Lucy Nesbitt 
llinca Stafie 
Paige Summach 
Dia Tam A 


Trumpet 

Freddy Abu Sido 
Carlene Brown A 
Brian McAuley 
Harry Rollo A 

Trombone 

Connie Tran A 
Kyle Orlando A 
Collins Saunders A 

Tuba 

Henry Paterson 

Timpani 

Matthew Moore 
Louis Pino 
Naoko Tsujita A 

Percussion 

Matthew Moore 
Keshav Sharma-Jaitly A 
Naoko Tsujita 

Piano 

Shreya Jha 

Harp 

Myriam Blardone 


Cherubini’s Requiem 
in C minor 

A Orchestra member 
* Violin I 
** Violin II 
+ Principal 


UNIVERSITY CHOIRS 


MACMILLAN SINGERS 
2017-2018 

Hilary Apfelstadt, 
conductor 
Trevor Dearham, 
assistant conductor 
Lara Dodds-Eden, 
collaborative pianist 

SOPRANO 

Rachel Allen 
Alexandra Carroll 
Anika-France Forget 
Julia Froydma 
Kathryn Johnston 
Elizabeth Legierski 
Michaela O’Connor 
Yujene Oh 
Emily Parker 
Emily Rocha 
Erika Wood 

ALTO 

Valeska Cabrera 
Yekatarina Cragg 
Janelle Demello 
Avery Lafrentz 
Yunfei (Georgia) Lin 
Sarah Medeiros 
Danielle Nicholson 
Katharine Petkovski 
Emily Seto-Hughes 
Cynthia Wahl 

TENOR 

Cristian Delfino 
Benjamin Gabbay 
Michael Johnston 
Alex Kim 
Arieh Sacke 
Tristan Scott 
David Walsh 


BASS 

Ezra Burke 
Victor Cheng 
Welsey Hui 
John Krutsche 
Kai Leung 
Luke Noftall 
Matt Tissi 
Christian Umipig 
Simon Walker 
Derrell Woods 
Burak Yaman 

MEN’S CHORUS 
2017-2018 

Mark Ramsay, 
conductor 
Ezra Burke, 
assistant conductor 
Frances Armstrong, 
collaborative pianist 
Daniel Robinson, 
vocal coach 

TENOR 

Sami Anguaya 
Stefan Bifolchi 
Joshua Chan 
Nathan Gritter 
Godwin Lee 
Jeong Wu Lee 
Angelo Moretti 
Walter Prentice 
Sterling Smith 
Ivan Tapel 
Jeremy Tingle 
Christopher Young 


BARITONE 

Danlie Acebuque 
Michael Brennan 
Ken Chen 
Julian Cruz 
Thomas Dobrovich 
Kevin Gallagher 
Javier Gangotena 
David Labrada More 
James Lee 
Tommy Lee 
Hinners Leung 
Arthur Li 
Luciano Maizel 
Gordon Mok 
Stephen Shi 
Peter Wang 
Bang Jing Yeo 

BASS 

Jaime Barrow 
Richard Cao 
Stephane Martin 
Demers 

Sebastian Gayowsky 
Qattani Legroulx 
Adrian Punzalan 
Mykola Pyskir 
Joshua Su 
Nicholas Wanstall 

GUEST SINGERS 

Nick Cuhna, tenor 
Greg Hughes, bass 
Mira Jung, alto 
Esther Reid, alto 
Natalie Sandul, alto 


UNIVERSITY CHOIRS 


WOMEN’S CHAMBER 
CHOIR 2017-2018 

Hilary Apfelstadt, 
conductor 
Eszter Horvath, 
assistant conductor 
Eunseong Cho, 
collaborative pianist 

SOPRANO 1 

Julia Brotto 
Anna Julia David 
Elisabeth DuBois 
Althea Fernandes 
Roanna Kitchen 
Olivia LaPointe 
Claire Latosinsky 
Sophia Mackey 
Shelley Mayer 
Hannah Mazurek 
Julianne Porteous 
Michelle Teh 
Annika Telenius 

SOPRANO 2 

Nathania-Rose Chan 
Rosemonde Desjardins 
Eszter Horvath 
Katherine Jeruzalski 
Carol Mak 
Maria Milenic 
Karen See 
Sacha Smith 
Esther-Ruth Teel 
Meredith Wanstall 
Sierra Ward-Bond 
Autumn Zhao 

ALTO 

Mara Bowman 
Maddie Brown 
Valeska Cabrera 
Becky Choi 
Anna Chung 


Yelena Gavrilova 
Jaedin Grineage 
Haedeun Kim 
Abigail Kirton 
Grace Liang 
Khadija Mbowe 
Shelley Shao 
Leah Snider 
Rahkavi Umachandran 
Alessia Vitali 
Allison Winn 
Elaine Yang 

WOMEN’S CHORUS 
2017-2018 

Elaine Choi and Tracy 
Wong, co-conductors 
Eunseong Cho, 
collaborative pianist 

SOPRANO 

Nicole Agostino 
Leticia Balogh 
Vanessa Barreto 
Maddy Battista 
Frances Beg 
Sarah Boutros 
Ana Isabella Castro 
Giselle Chan 
Katharine Chiu 
Alessia D’Ambrogio 
Amelia Depiero 
Breanne Dharmai 
Wenyuling Ding 
Andrea Franco 
Salena Harriman 
Emily Harris 
Rina Khan 
Mackenzie Kiemele 
Kristina Koznova 
Jana Kwok 

Lauren Levorson-Wong 
Stephanie Lui 
Emily Ninavaie 
Erica Simone 


Olivia Spahn-Vieira 
Diyara Tokamyssova 
Karen Wong 
Phoebe Wong 
Reyna Yan 

ALTO 

Veronica Axenova 
Carissa Chen 
Lucy Cheng 
Chanel Chow 
Vanessa Fung 
Yvonne Gao 
Reina Kwak 
Youn Jung Kwon 
Lin Li 

Alexandra Los 
Sarah Marchack 
Emma Moss 
Saki Nishida 
Tessa Prasuhn 
Nikole Puchkov 
Lydia Shan 
Carina Shum 
Emily Tam 
Teresa Tang 
Catherine Wang 
Evelina Wieleba 
Judy Yang 
Fu Tian Yao 
Sher Yao 
Anita Zhang 
Hui (Kelly) Zhu 

MacMillan Theatre 

Ian Albright, 

Technical Director 

Les Stockley, 

Technical Assistant 

Bob Dunkin, 

Production Assistant 

Performance Collection 

Karen Wiseman, Librarian 



PROGRAM NOTES 


Requiem in C minor (1816) 

Luigi Cherubini was born in 1760 in 
Florence, Italy and died in 1842 in 
Paris. In addition to writing sacred 
music, including several masses 
and two requiem settings, one for 
male voices, Cherubini composed 
operas (e.g. Les Deux Journees, 
and Medee). He moved to France 
in 1786, eventually working for the 
Paris Conservatory and serving as 
music director at the royal chapel of 
Louis XVIII. 

Cherubini wrote this Requiem in 
C minor in 1816 for a service in 
memory of Louis XVI on January 
21, 1817. (Louis XVI was beheaded 
in the French Revolution 23 years 
previously.) The King’s services 
were held in a crypt below the 
abbey church of St. Denis, which 
housed the bodies of several 
French kings. Perhaps due to that 
limited space, but also perhaps to 
his own intimate view of the text, 
Cherubini used relatively small 
musical forces and did not include 
soloists. It is quite “classical” in style 
but with some dramatic elements 
that foreshadow the Romantic era. 
Beethoven greatly admired the 
Requiem and it was performed 
at his funeral in 1827. Schumann 
and Brahms also spoke highly of 
the music, but the Archbishop of 
Paris banned it in 1834 for the 
use of female voices. In response, 
Cherubini composed a Requiem in 


D minor for men’s voices that was 
performed at his own funeral. 

There are seven movements: I. 
Introitus and Kyrie; II. Graduate; III. 
Sequentia (Dies irae; Recordare; 
Lacrimosa); IV. Offertorium 
(Domine Jesu Christe; Quam olim 
Abrahae; Hostias); V. Sanctus and 
Benedictus; VI. Pie Jesu; VII. Agnus 
Dei et Communio. 

The first two movements are small- 
scale and intimate ones, scored 
primarily for lower strings. Cherubini 
engages the full orchestra for the 
third movement, representing the 
drama of the text (“Dies irae” - “Day 
of wrath” and “Rex tremendae” 

- “King of awful majesty”). This 
complex movement spans a range 
of moods to reflect the varied 
lines of text. The fourth movement 
contains a powerful fugue (“Quam 
olim Abrahae”) which is faster in 
tempo when the text repeats. The 
brief “Sanctus” links directly to the 
“Pie Jesu,” which is set simply for 
chorus, lower strings, and winds, 
supporting the emotion of the 
text. The final movement, “Agnus 
Dei,” begins with an outcry from 
the chorus that contrasts with the 
humility of the words, “Grant them 
rest.” The coda has the chorus 
intoning the text on a unison pitch 
C at a very quiet dynamic level, and 
the orchestra finally resolves to a C 
major chord. 

Program note by Hilary Apfelstadt. 


LAUDS (2017) 

With composing music, 
sometimes the intention of a 
piece is immediately apparent, 
and sometimes a work’s purpose 
becomes clear only after much time 
has passed. With LAUDS, I can 
speak of two clear and empirical 
sources of inspiration: hymnody 
and the Polish avant-garde, which 
has dominated my studies and 
thoughts for the last year or so. 
When I wrote down the first notes 
of LAUDS, it was March 6, 2017: 
my son was twelve days old, and 
there was not only a nervous joy 
but also a painful transfiguration, as 
you feel every atom of your body 
passing through a gate. So, as I felt 
that a new morning had arrived, I 
sat down and hailed the lauds... 

Program note by Tyler Versluis. 

Symphony No. 2, Op. 73 in 
D major (1877) 

It is incredibly difficult to speak 
of Brahms’ symphonies without 
quickly bringing in Beethoven. 
Brahms himself complained that 
“you can’t have any idea what it’s 
like always to hear such a giant 
[Beethoven] marching behind 
you,” and writers have picked 
up on this complaint ever since. 
Having burst the symphonic 
floodgates in his First Symphony, 
writers propose that Brahms 


now felt more assured of his 
own abilities. Instead of tortured 
decades, Brahms composed the 
Second Symphony over a summer 
holiday in a lakeside town. Writers 
have also picked up on how this 
symphony evokes nature, terming 
it Brahms’ pastoral symphony— 
again a nod to Beethoven’s own 
pastoral symphony, especially 
when both symphonies follow 
close behind stormy C minor ones 
(Beethoven’s Fifth and Brahms’ 
First). The pastoral nature is 
present from the beginning: cellos 
and basses seemingly create the 
symphony ex nihilo (out of nothing; 
a common alternative to opening 
with a bang), paving the way for 
the winds, led by a pair of horns, 
to paint a picture of lush greenery. 
Tone painting is not something 
Brahms is particularly known for, 
but here the orchestration outdoes 
itself. Besides the horn calls in the 
beginning, listen for the trombones’ 
intrusions both in the beginning 
and the stormy development as 
harbingers of gloom, for the cellos’ 
soulful rendition of the second 
theme (which sounds suspiciously 
like his “Lullaby”), and for the 
solo flute that accompanies the 
theme’s return towards the end 
of the exposition. Conceptually 
arranged in pairs, the adagio 
second movement is like the first 
in its difficulty—not only to play, 
but to listen to and grasp. Some 
writers even recommend that 


their audiences get a second or 
third listening of the movement. It 
is a brooding piece of music: the 
shifting harmonies and phrases give 
a sense of internal struggle. As a 
contrast, the third movement is a 
serenade and easily one of Brahms’ 
most accessible movements, 
and the finale returns to the late- 
eighteenth-century style of the 
leito fine. That is, instead of the 
monumental, end-heavy finales 
that were becoming increasingly 


common by Brahms’ day, the 
Second Symphony ends with a 
Haydn-esque dash to the end. 
Musicologist Reinhold Brinkmann 
felt that the leito fine unbalances 
the symphony, but wisely left the 
judgement call to the performers 
and listeners. 

Program note by Matthew Poon. 


UPCOMING TICKETED 
CONCERTS 

UTJO & 11 O’Clock Jazz Orchestra 
with Renee Rosnes 

JOHN AND CLAUDINE BAILEY DISTINGUISHED VISITOR IN JAZZ 

Wed Mar 28 | 7:30 pm 
Walter Hall 

Wind Symphony 

Thu Mar 29 | 7:30 pm 
MacMillan Theatre 

Wind Ensemble 

with special guest Shauna Rolston, cello 

Thu Apr 5 | 7:30 pm 
MacMillan Theatre 

Tickets available at music.utoronto.ca or 416-408-0208 



BIOGRAPHIES 




Dr. Hilary Apfelstadt is Director 
of Choral Activities and Professor 
of Conducting at the University of 
Toronto where she was named 
the inaugural Faculty Teaching 
Excellence Award winner in 2013. 
She holds the Elmer Iseler Chair 
in Conducting. She is also Artistic 
Director of Exultate Chamber 
Singers, a semi-professional 
ensemble in Toronto. 

Raised in Nova Scotia, she earned 
degrees from the University of 
Toronto, the University of Illinois, 
and the University of Wisconsin- 
Madison. She holds an ARCT 
in piano performance. Formerly 
Director of Choral Activities and 
Associate Director of the School of 
Music at the Ohio State University 
(1993 - 2010), she has conducted 
choirs at divisional and national 
conferences of the American Choral 
Directors Association (ACDA), and 
conducted the University of Toronto 
MacMillan Singers at Podium 
2012, the national conference of 


Choral Canada. She has led choral 
festivals in Europe, and at Carnegie 
Hall and Lincoln Centre in New 
York. In 2009, she conducted the 
Mormon Tabernacle Choir in a 
live broadcast of “Music and the 
Spoken Word.” She has directed 
all-state choruses in 35 states 
and led the 2011 Ontario Youth 
Choir. She conducted the 2014 
National Youth Choir of Canada 
in an all-Canadian program in a 
tour of the Maritimes, culminating 
with a performance at Podium in 
Halifax, N.S. For several years, Dr. 
Apfelstadt was a member of the 
Robert Shaw Festival Singers and 
recorded two Grammy Award¬ 
winning CDs with them in France. 

Hilary Apfelstadt recently published 
I Didn’t Want It to Be Boring , a 
book on the life and work of 
Canadian composer Ruth Watson 
Henderson. She has also penned 
several book chapters, multiple 
articles and columns in professional 
journals. Dr. Apfelstadt’s research 
interests include choral pedagogy; 
repertoire, particularly of Canadian 
composers; and leadership styles 
among conductors. She is a 
frequent conference presenter 
and often does conducting master 
classes at various levels, including 
university residencies. While 
working in the U.S., she served 
ACDA both as Central Division 
President and also as National 
President. 




Uri Mayer, Professor and Director 
of Orchestral Studies at the 
University of Toronto, has taught 
on the faculties of the University 
of Michigan in Ann Arbor, Rice 
University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic 
and ballet repertoire, Mayer has 
guest conducted many of the 
leading orchestras around the 
world including the Montreal, 
Toronto, Winnipeg and Vancouver 
symphonies in Canada, the 
Houston and Utah symphonies in 
the U.S., London Mozart Players 
and the English Symphony 
Orchestra, NDR Philharmonie in 
Hannover, Slovak Philharmonic, 
Budapest, Belgrade and Sophia 
Philharmonics, Israel Philharmonic, 
NHK Orchestra and Osaka 
Symphony in Japan and National 


Symphony of Taiwan. He served as 
Principal Conductor of the Kansai 
Philharmonic Orchestra in Osaka, 
Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, 
Mayer was Music Director of the 
Edmonton Symphony and 
Orchestra London. Mayer has led 
numerous opera productions in 
Canada, the U.S., the Netherlands, 
Hungary and Israel including The 
Barber of Seville, CosI fan tutte, 

Don Giovanni , Rigoletto, The 
Flying Dutchman , Salome and The 
Cunning Little Vixen. 

Some of the distinguished soloists 
who have collaborated with Mayer 
include Elly Ameling, Kathleen 
Battle, Maureen Forrester, Frederica 
von Stade, Itzhak Perlman, Pinchas 
Zukerman, Mstislav Rostropovich, 
Yo-Yo Ma, Claudio Arrau, Emanuel 
Ax and Sir Andras Schiff. Mayer has 
recorded for the Arabesque, CBC, 
Denon Japan, Hungaroton and 
Koch labels. Under his direction the 
Edmonton Symphony became one 
of Canada’s most frequently played 
orchestras on radio. They were 
awarded the Grand Prix du Disque- 
Canada for Orchestral Suites of 
the British Isles and nominated for 
a Juno Award for their Great Verdi 
Arias with Louis Ouilico. 

In 2009, the University of Western 
Ontario conferred on Uri Mayer a 
Doctor of Music, honoris causa , in 
recognition of his contribution to the 
musical life in Canada. 



Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between July 1, 
2016 and March 1,2018, in support 
of our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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Want to stay informed of our 
upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 
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